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In Eugene O’Neill’s dramatic world, the natural world plays a predominant role in the
determination of the circumstances of a character’s life. Be it the sea in his early sea plays or the
farm in Desire Under the Elms, these ecological entities have definite agency in his plays. In
Desire Under the Elms, Nature is of such central importance in the play that it holds sway over the
change of scene; subsequently the play moves forward with the change of the sun’s position in
the sky– from sunset to twilight, the dark before dawn, dawn, dusk and so on. The human urge
to possess and exert control over the non-human sphere has dire consequences; the land itself
rises up and merges with the oppressed feminine essence of Maw to become a malevolent force.
This force is so omnipresent in the play that it sees the play to its conclusion where old Cabot is
left alone on the farm and the younger generation which was supposed to carry on the legacy
has been eliminated from the scenario. Simeon and Peter have left on their futile quest for gold
in the California Gold Rush, the baby who had been Cabot’s hope for the future has been
murdered by its mother and the young lovers Eben and Abbie are doomed to unknown future of
either death or prison for killing their child. It is at this final moment in the play, that the desire
for possession ebbs in Abbie and Eben, both of whom are finally able to look at sky without
avarice which they were unable to do previously. But even though these two characters become
relatively more ecologically aware, Eugene O’Neill in last dialogue of the play asserts that the
desire to control, subdue and subjugate still remains a dominant part of the human endeavor.
The Sherriff says, “It's a jim-dandy farm, no denyin'. Wished I owned it!” (O’Neill 206).
Since Nature and the feminine in their various forms are pivotal to the plot of Desire
Under the Elms, this research employs the theoretical framework of Val Plumwood ecofeminist
theory of dualism to analyse the play. Firstly, this research analyses how women’s presumed
association with Nature is used as the grounding framework for their exclusion from the sphere
of humans and their placement into the sphere of non-human. Secondly, it examines the ways in
which the dualistic structure of Othering and its conceptual strategies such as Backgrounding,
Radical Exclusion (hypersepration), Relational Definition (Incorporation), Instrumentalism and
Homogenization (stereotyping) are used to legitimize the domination of the non-human sphere
and women. Thirdly, this research analyses the role of Christianity in the propagation of
dualisms which result in Othering. Lastly, this research evaluates how the repudiation of the
feminine and the maternal results in self-centric masculine desire for possession and his
isolation from other beings.
The critical debates on the Eugene O’Neill’s plays predominantly focus on the parallels
between his works and the works or theories of the intellectuals who influenced him. The list of
scholars from whose work O’Neill drew inspiration is long and includes Marx, Freud, Lacan,
Nietzsche, Strindberg, Ibsen, Chekov among others. As a result, critics have exhausted their
efforts drawing connections between O’Neill’s work and theirs. Dudley Nichols writes “Eugene
O'Neill is our most modern dramatist [because]. . . He is like Euripides, with a certain
difference; for, transmigrating from Athens the old to America the new, the rebel Greek has
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dallied in the spirit of Jesus, Tolstoy, Ibsen, Strindberg, Wedekind, Nietzsche, Freud and all the
other pioneers and rebels" (ix).
Though critical work done on these elements of Eugene O’Neill’s plays is vital in
importance, equally significant are his perceptions and views about Nature and the non-human
sphere which often encapsulates females and other characters associated with Nature. Yet, this
subject is often neglected or given a peripheral position in the critical debates about Eugene
O’Neill’s plays. Scholars hold diverse opinions on the significance of Nature in his plays and
they often treat the subject of Nature in his plays as a buttress to their particular stance on
O’Neill’s work. Though Nature is often acknowledged as one of the driving forces behind the
plot of Desire Under the Elms, so much so that it becomes a character, nevertheless there is a
dearth of criticism focused solely on the ecological elements of Eugene O’Neill’s plays.
Judith E. Barlow asserts that O’Neill perpetuates the conventional Female-Nature
association and that there is a malignant aspect to this dynamic in Desire Under the Elms. She
writes “Following traditional tropes, O'Neill associates this fertile feminine principle with
nature - the nature of childbirth, trees, water” as opposed to the maleness which is associated
with stones (169). In contrast to this viewpoint, Normand Berlin claims that both the masculine
and feminine principles embodied in the stones and elms respectively, combine to form a force
which is akin to Fate in the play. He writes “O'Neill makes us feel the power of the land, the
force . . . which influences Ephraim, Eben and Abbie, and which helps shape their destinies. The
soil in Desire is . . . [a] potent a shaper of life” (79).
Another critic, Margaret Loftus Ranald takes the stance that the ebb and flow of natural
rhythms which drives the everyday activities of rural life, is the impetus behind all the
characters actions. She writes “The cycle of the seasons is also important for all these characters
who are creatures of the soil. All members of this family are subject to it” (97). Therefore, it is in
the spring season of change that the elder Cabot brothers leave for California and Ephraim goes
to seek a wife. On the other hand, for Robert M. Dowling the main dilemma of the play is the
tug-of-war between the Nietzschean Apollonian impulse in the character of Eben which drives
his desire for material gain and the Dionysian impulse which draws him to the Nature and the
maternal figure. Dowling thus associates both Nature and females with the unruly and
unrestrained Dionysian impulse. He writes “Eben expresses his Apollonian impulse in the form
of his practical, if avaricious, desire for possession of the farm . . . he betrays his Dionysian side
in several ways: through his vision of the farm’s beauty rather than its financial value; his
passionate need for female companionship . . . his connection with the mother spirit” (117).
The scholarly criticism on Desire Under the Elms reiterates the association between
Nature, the maternal and the feminine and more often than not this association is envisioned as
vindictive and hostile. Highlighting the considerable area of the stage space and dialogue
occupied by the feminine principle in the form of the elms or Maw, Yilmaz Madran writes that
“throughout the play, we feel the dominance of Eben’s mother, although she is not seen on the
stage . . . [there is] dominance of mother over the play” (454). Jerry Stinnett associates Maw with
Lilith from Jewish folklore who is imagined as a “she-demon” and “succubus” who is linked
with “men's fears of feminine self-determination and sexuality”, “night” and is seen as “the
mythical explanation of infant mortality and a host of other plagues and illnesses” (11-12).
Gennifer Arwen Hutchison is of the opinion that Maw is the supernatural entity responsible for
the infanticide in the play. She writes “While Maw represents the past sinister maternity, which
is haunting the present, Abbie functions as the present sinister maternity whose actions are a
result of Maw’s manipulation” (26). Other critics take a relatively positive stance regarding this
alliance between Nature and the feminine. Murray Hartman expresses this association in a
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favourable light and describes Abbie as the “eternal earth spirit in whom all streams of desire
converge” and Maw as a "nature goddess." (361-65). Though these studies address the textual
concerns about Nature and women, their focus on these matters is peripheral and none of these
studies considers how Nature is Othered and female association with Nature is used as an
instrument of their marginalization through their inclusion in the non-human sphere.
The most pertinent research about the subject at hand is by Robert Baker-White in his
book The Ecological Eugene O'Neill: Nature's Veiled Purpose in the Plays. He traces the American
pastoral roots of Eugene O'Neill’s Desire Under the Elms and analyses the setting of this play
through an ecocritical standpoint. He writes “the opening description of the setting for Desire
Under the Elms is perhaps the . . . most ecologically charged of O’Neill’s opening images” (80). He
also rectifies the viewpoint that all the characters’ connection to the land is because of their
rural milieu; instead he proposes that the characters in the play associate diverse meanings to
the concept of Nature. He asserts that O’Neill gives Nature agency and “essentially gives the
farm the last word. Its presence endures, reminding the audience that a natural setting can do
more than frame characters; it can sometimes, as it does with Eben and Abbie, defeat them” (90).
White maintains that the play enacts the conflict between Nature and Man for domination. He
writes that the characters’ “struggle with . . . environment . . . pushes them toward drastic
personal choices and eventual moral decline . . . Across the landscape of these ambitious
dramas, the drive to possess nature infects human interactions with decidedly deleterious
consequences” (93).
Val Plumwood in her essay “Decolonizing Relationships with Nature” claims that an
ecological approach toward the non-human sphere requires a careful and conscious dismantling
of the dualistic relationships which construct our conception of the non-human sphere. In
Western episteme, women have been persistently enclosed within and associated with this
sphere, in order to justify the inferior place allotted to them in society. In Feminism and Mastery
of Nature, Val Plumwood defines dualism as “the construction of a devalued and sharply
demarcated sphere of otherness (41). This exclusion which is achieved on the basis of dualism
becomes expansive and overarching. Its conceptual strategies such as backgrounding, radical
exclusion, relational definition and instrumentalism and homogenization marginalize not only
Nature but are also the root cause behind racial and gender discrimination. Though there is vast
web of dualisms at the heart of Western cultural formation, the most fundamental ones are the
dualisms of Man/Women and Reason/Nature. Plumwood writes “the male/female and
human/nature dualisms are closely intertwined, so much so that neither can be fully understood
in isolation from the other” (Feminism 33). These dualisms persistently make themselves
apparent in Eugene O'Neill’s Desire Under the Elms where Nature is depicted as gendered in the
play.
The natural world is anthromorphosied as female even before the play starts, in the stage
directions to the opening scene. O'Neill writes “Two enormous elms are on each side of the
house . . . There is a sinister maternity in their aspect, a crushing, jealous absorption . . . They
are like exhausted women resting their sagging breasts and hands and hair on its [the] roof”
(O'Neill 136). Immediately after establishing Nature as female, in the fifth dialogue of the play a
female character named Jenn is associated with the non-human sphere. She is given no
identifying markers other than the assertion that she belonged to Simeon, who says “Jenn. My
woman” and that “She'd hair long's a hoss' tail--an' yaller like gold!” (O'Neill 138). She is
assumed to be comparable to a domesticated animal and a material possession i.e. gold and is
not conceived as an independent entity. The sun, gold and females are mentioned in
conjunction so recurrently in the play, that this association becomes a motif which is
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emblematic of the masculine conception of women, nature, wealth and possession in the play.
For Simeon and Peter, looking up at the sky means seeing the sun, the sun is linked with the
female’s hair which is perceived as similar to a horse’s tail, the hair is linked with the “lumps o'
gold in the furrow!” in California (O'Neill 138). Therefore, nature, land, women and gold become
interchangeable for the male characters in the play. Through this dynamic both nature and
females are stereotyped and included in “The dominated class [which] must appear suitably
homogeneous if it is to be able to conform to and confirm its ‘nature’. In homogenisation,
differences among the inferiorised group are disregarded” (Plumwood F
 eminism 54).
If the feminine is constructed as a stereotype with affinity to Nature, the masculine
defines itself through its presumed rationality. Masculine superiority is constructed on the
premise that men possess reason which is supposedly lacking in women and Nature. Plumwood
writes that “maleness [is associated] with the sphere of rationality” (“Women, Humanity” 213).
Therefore, the male characters in the play claim reason as their domain and identify themselves
with the characteristically “masculine character ideal . . . [of] aggression against fellow humans,
especially women, as well as against nature” (23). Ephraim Cabot and Eben present themselves
as rational beings and justify their irrational and often selfish choices through constructed
rationales. When Eben is confronted with the reality that Minnie, his mistress has also been
with all other male members of his family, his first reaction is not to confront them but to inflict
violence on her. He says, “I’ll go smash my fist in her face!” (O'Neill 145). Despite this revelation
Eben continues to desire her sexually and therefore fabricates excuses to go to her for the
purpose of slaking his lust even though he hates that she has slept with others. He says, “she's
purty, an' I don't give a damn how many sins she's sinned afore mine or who she's sinned 'em
with, my sin's as purty as any one on 'em!” (O'Neill 145). Plumwood claims that “Progress is the
progressive overcoming, or control of, this ‘barbarian’ non-human or semi-human sphere by the
rational sphere of European culture and ‘modernity’” (“Decolonizing Nature” 52-53). The
masculine conception of upward mobility and autonomy in the play conforms to this idea.
Therefore, when Simeon and Peter finally decide to leave for California, in addition to
stereotyping the Native Indians, they define their freedom in terms of violence against women
and nature.
SIMEON. We're free as Injuns! Lucky we don't skulp ye!
PETER. An' burn yer barn an' kill the stock!
SIMEON. An' rape yer new woman! (O'Neill 157)
On the other hand, Cabot takes refuge in his religion and hard God when his plan to
leave for California is thwarted because Eben has already stolen the money he wanted to use for
the journey to California. With his money gone, he is left with no other choice but to stay at the
farm and thereby rationalizes his defeat in terms of divine intervention. He says, “I kin hear His
voice warnin' me agen t' be hard an' stay on my farm. I kin see his hand usin' Eben t' steal t'
keep me from weakness. I kin feel I be in the palm o' His hand, His fingers guidin' me” (O'Neill
204).
In Desire Under the Elms, Cabot is the representative of how the rationalist stance has
worked in coalition with traditional Christianity to subjugate women and the non-human
sphere. Plumwood writes that the “spiritual remoteness of dominant Christian-rationalist
spirituality” is “hostile to the body, to other species, to the earth, or to women” (Environmental
219, 224). She also asserts that “In the spirit of the classical tradition of earth denial, Christian
ideals of salvation subordinated the ‘unimportant’ earthly world of nature and material life to
the immaterial celestial world beyond the earth” (221). In this play, Eugene O’Neill portrays the
rigidity and the inherent flaws of the Puritanical religious stance which he had struggled
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against his since his childhood when he declared that “Religion is so cold” (qtd in Gleb 35). In
Desire Under the Elms, Cabot is the embodiment and the spokesperson of the masculine
Christian anthropocentric dogma which postulates that the universe was built for humans i.e.
men and everything in it is for their use including Nature, animals and women. Therefore, he
sees himself as the “prophet” of his hard God, a pioneer who God commanded to “Build my
church on a rock … fencin' in the fields that was mine” (O'Neill 149, 172). As a result, even
though the farm belonged to Eben’s mother’s family and he married her to get it, he fervently
believes in his right over the farm and his right to cage everything in it: his sons, his wives, his
animals.
Historically, religion remained the basis of many of the dualisms which structure the
social order. In addition to creating and reinforcing these dualisms, religion also has a function
of acclimatizing people to the supposed inferiority of the non-human sphere including women.
In Western culture, Christianity interiorized women on the basis of their presumed connection
with Nature and vice versa. Heather Eaton in her essay “Christianity, Ecofeminism, and
Transformation” asserts that “Christianity has been one of the chief proponents of a
hierarchical dualistic worldview. These dualisms are ideologically grouped together such that
women are connected to the feminine, Earth, Nature, matter, demonic, reproduction, body,
emotion, intuition, private, and slave” (263). In Desire Under the Elms, Christianity is used by
Cabot to bolster his superiority over all others and to create two hyperseparated and radically
exclusive spheres of existence. Masculinity means doing God’s work and the only one who has
the authority to interpret what God wants is Cabot who can hear the “voice o' God”; therefore
he has the leeway to use religion to support his personal wishes. In the sacred/profane dualism,
Cabot believes that he occupies the position of the sacred because of his higher calling, while
women are seen as profane who “must remain at a distance from the first [sacred masculine]”
(Plumwood Feminism 50). Therefore, all the male characters in the play frequently invoke God
while Abbie, the only female character in the play with verbal agency, instead of aligning with
God, challenges Him and infringes on his power to take away life. Abbie say “Mebbe I kin take
back one thin' God does!” (O’Neill 148). The profane and godless feminine is subsequently
condemned to a purely physical existence, hence the first reference to Abbie in the play is by
Eben who derogatorily calls her a “cow” and compares her to a “skunk . . . [and] snake” (O’Neill
148). Later in the play she is called a
 “she-devil”, a “sow”, and “a damn trickin' whore!”
(O’Neill, 149, 157, 192). Furthermore, the females in the play are characterized by malevolence
and amorality. The elms and Maw embody a “sinister maternity” and induce Abbie to commit
infanticide in order to regain Eben’s love. This portrayal is consistent with Heather Eaton’s
belief that “Christians taught that the earth is the devil’s gateway, that the devil enters the world
through women, and women are closer to the earth than men . . ., that the earth was perceived to
be irrelevant to God, and women and nature were to serve men and God” (“Ecofeminism” 1110).
The services that women are compelled to perform in the play are primarily domestic,
sexual and reproductive. Plumwood writes that “‘Woman's nature’ and woman's virtue are
defined instrumentally, as being a good wife or mother, classically as ‘silence and good
weaving,’ romantically as being there to please” (“Androcentrism” 136–37). Female characters in
the play fulfill the requirements of their gender roles at an extreme cost to themselves. Maw’s
marriage to Cabot was utilitarian because he married her in order to get the farm as dowry from
her family. Cabot says “I tuk another wife--Eben's Maw. Her folks was contestin' me at law over
my deeds t' the farm” (O’Neill 143). In addition to the reproductive function of bearing Eben,
Maw would also “come back t' help . . . t' bile potatoes . . . t' fry bacon . . . t' bake biscuits . . . t'
shake the fire, an' carry ashes, her eyes weepin' an' bloody with smoke an' cinders” (143). She
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became so used to the toil of her existence that “she can't find it nateral sleepin' an' restin' in
peace. She can't git used t' bein' free--even in her grave” (143). Even dead, she remains fixed in
the maternal role; her presence remains confined to the house and is most intensely felt in the
feminine space of the parlour where Maw passes on her maternal role and responsibilities to
Abbie. From this point onwards, as her maternal role is overtaken by Abbie, her presence in the
play diminishes substantially, because without motherhood she is non-existent. Hence, her
destiny remains domestic in opposition to the public role Cabot assumes in the play.
This Instrumentalism of women is a pervasive motif of the play, it goes hand in hand
with women’s relational definition or Incorporation. In Desire Under the Elms, the domain of
men is deemed the standard while the realm of women and Nature is seen as an anomaly. This
relational definition of females gives birth to a moral dualism in which it is believed that
masculine morality is not applicable to the females who can used as means to androcentric ends.
Simone de Beauvoir writes “humanity is male and man defines woman not in herself but as
relative to him; she is not regarded as an autonomous being … she is the incidental, the
inessential as opposed to the essential. He is the Subject, he is the Absolute – she is the Other”
(15-16). As a consequence, women are perceived as worth something only if they prove useful to
men by fulfilling their fabricated domestic, heterosexual and reproductive destiny. It is only
through a woman’s service to men and by being utilized for men’s needs that a woman’s life can
gain meaning. In her book Integrating Ecofeminism, Globalization, and World Religions, Rosemary
Radford Ruether, an ecofeminist Catholic theologian states that in traditional Christianity
“Redemption for women, then, has to do with their voluntary acceptance of their subordination
to male headship, even if it includes injustice and abuse. Through patient suffering they will
redeem themselves, and . . . ascend to equal spiritual glory in life after death” (76). Therefore,
Abbie must redeem her inability to understand Cabot’s affinity to a punishing and exacting
deity, by producing a son so that Cabot can “raise . . . t' be like [him]” (O’Neill 192).
CABOT--(pushing her away from him--angrily) Ye don't know nothin'--nor never will. If ye
don't hev a son t' redeem ye . . . ! (This in a tone of cold threat.)
ABBIE--(resentfully) I prayed, hain't I?
CABOT--(bitterly) Pray agen--fur understanding! (O’Neill 173)
The representation of woman as relative and instrumental is deeply entwined with the
urge to possess in Desire Under the Elms. George Jean Nathan asserts that “The theme of the play
may perhaps most quickly be described as a dramatization of the possessive “mine”. A bitter
struggle to possess– material and spiritual; gold and land and love and faith and the body–
constitutes the play’s essence” (85). The possession of a woman’s body and the use of it
symbolically encapsulates all other forms of possession, because the feminine in this play is
repeatedly linked with gold and land. Since women are regarded as possessions, their agency is
overlooked. Because of this Cabot and Eben’s praise of Abbie and Min’s beauty is also reductive.
Eben compliments Min and says, “She's like t'night, she's soft 'n' wa'm, her eyes kin wink like a
star, her mouth's wa'm, her arms're wa'm, she smells like a wa'm plowed field” (O’Neill 145). She
is imagined as a field to be plowed, whose own choice and will in this matter is disregarded.
Luce Irigaray writes that “the feminine is experienced as space, but often with connotations of
the abyss and night” (7). Min is compared to night and is conceived as hollow; her space is the
one over which masculine control is exerted. For Eben, she is a sexual object, an instrument of
revenge against his father, a thing to vent his frustration on. He says “I was so durn mad--an'
she got scared–an' I jest grabbed holt an' tuk her! (proudly) Yes, siree! I tuk her. She may've been
his'n–an' your'n, too–but she's mine now!” (O’Neill 148). This sexual violence on her body is an
assertion of possession and an elimination of prior claim over her by Cabot, Simeon or Peter.
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On a similar note, Cabot’s description of Abbie as “my Rose of Sharon” has nuanced
implications because it lays bare his ideas about women (O’Neill 167). Cabot says, “Behold, yew
air fair; yer eyes air doves; yer lips air like scarlet; yer two breasts air like two fawns; yer navel be
like a round goblet; yer belly be like a heap o' wheat” (167). This description firmly places her in
conjunction with Nature which is perceived as passive. It also highlights the sexual and
reproductive function she must serve, in exchange for having her “own hum” (160). This account
of her beauty objectifies her because she is not seen as a whole but is described in parts. The
body parts Cabot primarily focuses on are sexual or reproductive, the image of Abbie’s belly as a
“heap o’ wheat”, links her with the land he possesses and the product which that land produces
i.e wheat. Similarly, he believes that he possesses Abbie’s body and its product (a son) would be
his possession. This son would be a manual labourer on the farm one day, and work on it like
Eben, Simeon and Peter. A son would also ensure the legacy of Cabot who will live on in his son
and still claim ownership over the land after his death. As he says “A son is me– my blood–
mine. Mine ought t' git mine. An' then it's still mine– even though I be six foot under” (169).
On the other hand, the figure of the mother is persistently backgrounded in Desire Under
the Elms, her contribution is dismissed and her claim over the child is depicted as oppressive.
Merchant writes that “Aristotle’s biological theory viewed the female of the species as an
incomplete or mutilated male” (13). To the phallocentric worldview she is deficient, merely a
wax figure, to be moulded and remoulded according to its master’s will. Therefore, she is only a
bodily means to produce a child and has no other contribution in its development. Plumwood
writes in corroboration with this idea that “Aristotle’s age erased women as social and political
agents, enabling Aristotle to disappear women’s reproductive agency . . . Aristotle saw the
father as contributing the rational element of form as compared to the mother’s contribution of
mere matter” (“Nature” 14). The play enacts the struggle between the maternal and paternal
principle for the domination over the child, where the maternal influence often induces actions
which are considered morally perverse. For example, Maw is blamed for not stopping the
infanticide by Abbie. Eben says “A'mighty God! Maw, whar was ye, why didn't ye stop her?”
(O’Neill 197). Similarly, it is under Maw’s influence that the incestuous parlour episode
transpires. Abbie claims that “When I fust come in--in the dark--they seemed somethin' here”
and to this Eben replies “Maw” (177). This episode which is the climax of the play is primarily an
act of the renunciation of the mother as the lust of the lovers supersedes the maternal love Eben
craves. Abbie says “Can't ye see it hain't enuf--lovin' ye like a Maw--can't ye see it's got t' be
that an' more--much more--a hundred times more--fur me t' be happy--fur yew t' be happy?”
(178-79). Plumwood writes:
The masculine, hyperseparated self [has] . . . distanced itself maximally and reactively by
repudiation of the feminine and the mother. Because it is hyperseparated from the other,
which it does not encounter as akin, it lacks essential (as opposed to accidental) relations
to others, and its ends have no non-eliminable reference to or overlap with the welfare or
desires of others. (Feminism 144).
Therefore, the masculine rejection of the maternal is the root cause behind his
relentlessly selfish desire to possess; it isolates him and hinders the formation of close social
bonds. As he disavows the maternal and the feminine, he perceives it as inessential and lacking
in agency. As Benjamin writes “The recognition a child seeks is something the mother is able to
give only by virtue of her independent identity” (24). When the ability to recognize and respect
this agency of the feminine and the maternal has been compromised, the male child (Eben) will
never be able to get the recognition he seeks from the mother. He may ask questions and seek
validation from the maternal, but he will never be able to comprehend the answer precisely
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because he doesn’t acknowledge her agency. Because of his androcentric perspective Eben is
doomed to repeat his questions: “Maw! Whar air yew?”, “Maw! Maw! What d'ye want? What air
ye tellin' me?”, “Maw, whar was ye, why didn't ye stop her?” but all he will get in return is a
resounding silence (O’Neill 176, 179, 197).
Conclusively, dualistic Othering is not only detrimental to women and the non-human
sphere but also to the rationalist masculine consciousness whose “centric relationships” with
women and non-humans obstruct his ability to comprehend “hybridity, kinship and continuity”
between him and those he considers as Others (Plumwood “Decolonizing Nature” 52, 60).
Plumwood writes, “It is a feature of colonizing and centric thought systems that they can
disguise centric relationships in a way that leaves the colonizer (and sometimes even the
colonized) blind to their oppressive character” (52). This blindness in both the oppressor and the
oppressed is the reason why dysfunctional relationships with land, nature and women typified
by Cabot men not only become transgenerational but their proliferation in society normalizes
these pernicious attitudes. In order to redress such attitudes, there is a pressing need for
ecofeminist analysis of texts which depict portraits of conventional masculine ideal of
aggression against women and the non-human sphere. This analysis in particular, brings to the
fore the previously underemphasized ecofeminist dimension of Desire Under the Elms by laying
bare the conceptual foundations of the Cabot men’s aggressive and possessive stance towards
women and nature. Hence, by highlighting how these attitudes result in the tragic ending of the
play, this analysis creates possibilities for the contemplation of evolved and enriching relations
between the genders and with Nature which are not based on either androcentrism or
anthropocentrism.
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